
JOSÉ
IBARRA

Becoming Monster
Architecture’s More-than-Human Entanglements

Assistant Professor of Architecture
University of Colorado Denver
College of Architecture and Planning



Er
ns

t N
eu

fer
t, 

D
er

 M
en

sc
h 

al
s M

aß
 u

nd
 Z

ie
l, 

19
35

O
sk

ar
 S

ch
lem

m
er,

 K
un

st
fig

ur
, 1

92
5

Le
on

ar
do

 d
a 

Vi
nc

i, 
V

it
ru

vi
an

 M
an

, 1
49

1

V
it

ru
vi

us
, 1

 B
C

E

Le
 C

or
bu

sie
r, 

M
od

ul
or

, 1
94

8

[ 01 ]

B
ec

om
in

g 
M

on
st

er
: 

A
rc

hi
te

ct
ur

e’
s 

M
or

e-
th

an
-H

um
an

 E
nt

an
gl

em
en

ts
Jo

sé
 I

ba
rr

a,
 A

ss
is

ta
nt

 P
ro

fe
ss

or
 o

f A
rc

hi
te

ct
ur

e,
 C

U
 D

en
ve

r



Peter Eisenman’s House IV (1971) Greg Lynn’s Embryological House (1997–2001)

Leonardo da Vinci’s Vitruvian Man (1491)
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Leonardo da Vinci’s Vitruvian Man (1491) and Ibarra + O’Donnell + I’s Wolf (2022)

[ 03 ]

B
ec

om
in

g 
M

on
st

er
: 

A
rc

hi
te

ct
ur

e’
s 

M
or

e-
th

an
-H

um
an

 E
nt

an
gl

em
en

ts
Jo

sé
 I

ba
rr

a,
 A

ss
is

ta
nt

 P
ro

fe
ss

or
 o

f A
rc

hi
te

ct
ur

e,
 C

U
 D

en
ve

r



Aristotle’s History of Animals (4th century BCE) Kari Weil’s Thinking Animals: Why Animal Studies Now? (2012)
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“Architecture ‘animalizes’ itself 
by maintaining a distinctness as object apart from the realm 
of the inhabiting subject. Alberti might have agreed […] 
This is the distinctness of a ‘living object,’ all of whose 
parts have been classified and named, but whose primary 
presence in the world is one of form. Architecture would 
thus act as animal in the sense that it makes culture and is 
made by culture in much the same way as the post-human 
animal: by filling in the place of a speechless simplified other.”

—Catherine Ingraham
Architecture, Animal, Human: The Asymmetrical Condition
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José Ibarra + Caroline O’Donnell’s Werewolf  (2022)



German broadside illustrating a monstrous birth in Spalt (1511) The Monster of  Ravenna, from De Monstrorum Caussis (1634)
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Drawing after An American Werewolf in London, drawn by Philippe Lapierre (2020)
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“If we appreciate the foolishness of human 
exceptionalism then we know that becoming is always 
becoming with, in a contact zone where the 
outcome, where who is in the world, is at stake.” 

—Donna Haraway
When Species Meet (2008)
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First photo of Earth from the Moon, Lunar Orbiter 1, courtesy of NASA (1966)

James Nasmyth, “Back of Hand,” 
 from The Moon: Considered As A Planet, A 

World, And A Satellite (1874)

James Nasmyth, “Wrinkled Apple,” 
 from The Moon: Considered As A Planet, A 

World, And A Satellite (1874)
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Werewolf: The Architecture of  Lunacy, Shapeshifting, and Material Metamorphosis (AR+D, 2022)
Editors: José Ibarra and Caroline O’Donnell



[ 11 ]

B
ec

om
in

g 
M

on
st

er
: 

A
rc

hi
te

ct
ur

e’
s 

M
or

e-
th

an
-H

um
an

 E
nt

an
gl

em
en

ts
Jo

sé
 I

ba
rr

a,
 A

ss
is

ta
nt

 P
ro

fe
ss

or
 o

f A
rc

hi
te

ct
ur

e,
 C

U
 D

en
ve

r

Werewolf: The Architecture of  Lunacy, Shapeshifting, and Material Metamorphosis (AR+D, 2022)
Editors: José Ibarra and Caroline O’Donnell
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Werewolf: The Architecture of  Lunacy, Shapeshifting, and Material Metamorphosis (AR+D, 2022)
Editors: José Ibarra and Caroline O’Donnell
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Graduate Core Design Studio I
University of  Wisconsin-Milwaukee // Fall 2019

Undergraduate Design Studio V
University of  Colorado Denver // Fall 2022

Table Manners: Earthly Becomings
University of  Wisconsin-Madison // Spring 2024
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Graduate Core Design Studio I [ Designing Objects, Relationships, & Environments ]
University of  Wisconsin-Milwaukee // Fall 2019 // ARCH810
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Umwelt: the scallop’s abstracted world, their ‘bubble of  reality.’Surroundings: the world as humans see it.

[ 15 ]

B
ec

om
in

g 
M

on
st

er
: 

A
rc

hi
te

ct
ur

e’
s 

M
or

e-
th

an
-H

um
an

 E
nt

an
gl

em
en

ts
Jo

sé
 I

ba
rr

a,
 A

ss
is

ta
nt

 P
ro

fe
ss

or
 o

f A
rc

hi
te

ct
ur

e,
 C

U
 D

en
ve

r

Jakob von Uexküll, Surroundings and Umwelt/Environment of the scallop (1934)



student: Kelly Iacobazzi (2019)

Ernst Haackel’s Kunstformen der Natur: Plate 67 (1904) Hilla Becher’s Gas Tanks (1983–92)

University of  Wisconsin-Milwaukee // Fall 2019 // ARCH810: Architectural Design One // José Ibarra

Project 1 - Construct Side 1

Project 4 - Final Model Project 3 - Final Model

TWO | Final Model

Designing Objects, Relationships, and Environments
Student: Kelly Iacobazzi

Project 2 - Cube Iterations

Project 4 - 1/4” Model

Project 1 - Taxonomies of  Typewriter 

Project 1 - Construct Side 2

Project 2 - Final Model Project 1 - Final Model 

University of  Wisconsin-Milwaukee // Fall 2019 // ARCH810: Architectural Design One // José Ibarra

Project 1 - Construct Side 1

Project 4 - Final Model Project 3 - Final Model

TWO | Final Model

Designing Objects, Relationships, and Environments
Student: Kelly Iacobazzi

Project 2 - Cube Iterations

Project 4 - 1/4” Model

Project 1 - Taxonomies of  Typewriter 

Project 1 - Construct Side 2

Project 2 - Final Model Project 1 - Final Model 
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University of  Wisconsin-Milwaukee // Fall 2019 // ARCH810: Architectural Design One // José Ibarra

one. Analysis. Abstraction. Transformation.

Construct Side 1

Typewriter Side Section

Student: Kelly Iacobazzi
Construct Side 2 Final Model on Site

Typewriter Side Elevation

Construct Drawing

Sketches for Final Model Study Model Final Model

Taxonomy of  Typewriter 2Transformation - Taxonomy of  Typewriter 1

University of  Wisconsin-Milwaukee // Fall 2019 // ARCH810: Architectural Design One // José Ibarra

one. Analysis. Abstraction. Transformation.

Construct Side 1

Typewriter Side Section

Student: Kelly Iacobazzi
Construct Side 2 Final Model on Site

Typewriter Side Elevation

Construct Drawing

Sketches for Final Model Study Model Final Model

Taxonomy of  Typewriter 2Transformation - Taxonomy of  Typewriter 1
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Wilhelm Ellenberger + Hermann Baum’s Handbuch der Anatomie der Tiere für Künstler: Anatomical engraving of Dog (1889)

student: Kelly Iacobazzi (2019)
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“The animal brings with it, among other things, a danger 
and fascination that comes from outside architecture 
and is never fully assimilated or appropriated by it. It 
raises, as a live subject, serious aesthetic, 
performative, and ethical expectations 
that are almost never met. [...] The animal 
is not only alive, and therefore eligible as an occupant—
subject to some of the same laws as the human occupant, 
such as the need for fulfillment of shelter and warmth—
but it has traditionally been used in both symbolic and 
structural ways in buildings. The animal can cross into, 
and be endangered as well as ennobled by, the formal realm 
of the building in a way that human life generally cannot.”

—Catherine Ingraham
Architecture, Animal, Human: The Asymmetrical Condition
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student: Kelly Iacobazzi (2019) student: Lisa Sun (2019)

anaconda puffin
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University of  Wisconsin-Milwaukee // Fall 2019 // ARCH810: Architectural Design One // José Ibarra

four. Context Relationships. Function. 
Student: ANDREW REXRODE

University of  Wisconsin-Milwaukee // Fall 2019 // ARCH810: Architectural Design One // José Ibarra

four. Context Relationships. Function. 
Student: ANDREW REXRODE

student: Andrew Rexrode (2019)

gelada
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student: Andrew Rexrode (2019)

gelada
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student: Maggie Ziegler (2019)

red panda
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Undergraduate Design Studio V [ Trans-scalar Architectures for Earth: Rain Check ]
University of  Colorado Denver // Fall 2022 // ARCH4120
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Trans-scalar drawings of water infrastructure by students Cassaundra Hicks, Xavier McGee, Riley Wines,  
Christopher Holm, Khanh Pham, and Alycia Thomas (2022)
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‘becoming with’ Colorado’s biological, ecological, and geological systems

AZCA

MEX

NV UT

NM

CO

200 miles

USA
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Collaboration in Surrealist art practices

Dorothea Tanning, Chess Tournament at Julien Levy Gallery, January 6, 1945 (1945)

Flora Acker, Anonymous, Kurt Seligmann, André Breton, Esteban Francés, Benjamin Péret, 
Remedios Varo, Anonymous, Dessins communiqués (1937–39)

André Breton, Jacqueline Lamba, Yves Tanguy, Cadavre exquis (1938)



0 12000’

GATE OUTLET
control flow through the outlet works of dams and are considered 

one of the more basic styles of water control gates.

           SPILLWAY     A 
spillway is a structure used to provide the controlled release of water 
from a dam or levee downstream, typically into the riverbed of the 

dammed river itself

   INTAKE TOWERS    
An intake tower or outlet tower is a vertical tubular structure 

with one or more openings used for capturing water from 
reservoirs and conveying it further to a hydroelectric or 

water-treatment plant.

   DAM CREST     
the top of the dambackfilled with low permeability 

material to slow Water seepage

         POWERHOUSE      is 
an electric utility generating station
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student: Suzanne Chang (2022) student: Khahn Pham (2022)student: Riley Wines (2022)

Umwelt drawings
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Catalog of the Vernacular

students: Mónica Cárdenas Bernal, Suzanne Chang, Troy Drake, Puncha Her, Cassaundra Hicks,  
Lance Holland, Christopher Holm, Xavier McGee, Dania Morelli, Eric Moore, Ben Olson,  
Khanh Pham, Alycia Thomas, Riley Wines (2022)
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Topography and Bathymetry of  the Colorado River
Julia B. Graf, Samuel M.D. Jansen, Gregory G. Fisk, Jonathan E. Marlow // U.S. Department of  the Interior: U.S. Geological Survey //Bureau of  Reclamation
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Simulation of  the Colorado River’s process of  Erosion.
Model by students Cassaundra Hicks, Ben Olson, and Xavier McGee (2022)
Photograph by students Troy Drake and Christopher Holm (2022–23)
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Simulation of  the Colorado River’s process of  Flood.
Model by students Mónica Cárdenas Bernal, Lance Holland, and Christopher Holm (2022). 
Photograph by students Troy Drake and Christopher Holm (2022–2023).

Simulation of  the Colorado River’s process of  Drought.
Model by students Alycia Thomas and Riley Wines (2022). 
Photograph by students Troy Drake and Christopher Holm (2022–2023).

Simulation of  the Colorado River’s process of  Subsidence.
Model by students Suzanne Chang, Troy Drake, and Eric Moore (2022). 
Photograph by students Troy Drake and Christopher Holm (2022–2023).

Simulation of  the Colorado River’s process of  Weathering.
Model by students Puncha Her, Dania Morelli, and Khanh Pham (2022). 
Photograph by students Troy Drake and Christopher Holm (2022–2023).
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André Breton

Exquisite Corpse
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Jacques Hérold

Exquisite Corpse



[ 33 ]

B
ec

om
in

g 
M

on
st

er
: 

A
rc

hi
te

ct
ur

e’
s 

M
or

e-
th

an
-H

um
an

 E
nt

an
gl

em
en

ts
Jo

sé
 I

ba
rr

a,
 A

ss
is

ta
nt

 P
ro

fe
ss

or
 o

f A
rc

hi
te

ct
ur

e,
 C

U
 D

en
ve

r

Yves Tanguy

Exquisite Corpse
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Victor Brauner

Exquisite Corpse
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André Breton, Jacques Hérold, Yves Tanguy, and Victor Brauner, Figure, 1934,  
composite drawing of  pencil on paper, Museum of  Modern Art, New York, NY.

Exquisite Corpse
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students: Mónica Cárdenas Bernal, Suzanne Chang, Troy Drake, Puncha Her, Cassaundra Hicks, Lance Holland, Christopher Holm, Xavier McGee, Dania Morelli, Eric Moore, Ben Olson, Khanh Pham, Alycia Thomas, Riley Wines (2022)

Exquisite Corpse Architecture
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students: Mónica Cárdenas Bernal, Suzanne Chang, Troy Drake, Puncha Her, Cassaundra Hicks, Lance Holland, Christopher Holm, Xavier McGee, Dania Morelli, Eric Moore, Ben Olson, Khanh Pham, Alycia Thomas, Riley Wines (2022)

Exquisite Corpse Architecture
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Rain Check
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Mónica Cárdenas Bernal, Suzanne Chang, Troy Drake, Puncha Her, Cassaundra Hicks, Lance Holland, Christopher Holm, Xavier McGee, Dania Morelli, Eric Moore, Ben Olson, Khanh Pham, Alycia Thomas, Riley Wines (2022)
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Donna Haraway 
Staying with the Trouble: Making Kin 
in the Chthulucene (2016)

Elizabeth A. Povinelli
Geontologies: A Requieum to Late 
Liberalism (2016)

Catriona Sandilands
Queer Ecologies: Sex, Nature, Politics, Desire (2010)

Anna Lowenhaupt Tsing
The Mushroom at the End of the 
World: On the Possibility of Life in 
Capitalist Ruins (2015)
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Table Manners [ Earthly Becomings ]
University of  Wisconsin-Madison // Spring 2024
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table manners
visit tablemanners.online  
for more information

Photograph by Mats Rudels, courtesy of  UW-Madison MD+I (Table Manners, 2024).

http://tablemanners.online/
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Table Manners: Town and Gown, A Pop-up Archive (w/Leen Katrib) // CU Denver // Fall 2023 Table Manners: Under the Table (w/Debbie Chen) // CU Denver // Fall 2023

visit tablemanners.online  
for more information

http://tablemanners.online/


Table Manners [ Earthly Becomings ]
University of  Wisconsin-Madison // Spring 2024
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Photograph by Mats Rudels, courtesy of  UW-Madison MD+I (Table Manners, 2024).



[A]Exhabitant of the earth and [B]Inhabitant of the weather-world (2011)
Tim Ingold

Picture card used in experiment: spherical earth with people/sky around (2005)
Experiment by Nobes, Martin, and Panagiotaki / British Journal of  Developmental Psychology
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from Tim Ingold’s Being Alive: Essays on Movement, Knowledge and Description (2011)

[A] “on” the environment (exhabitant)

[B] “in” the environment (inhabitant)



animal
provide companionship and aim to survive

inhabitant

plant
provide nurture and aim to survive

inhabitant

rock formation
aim to survive

inhabitant

human eco-warrior
protect all inhabitants and aim to survive

inhabitant

[ 49 ]
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toxic polluter or deforestation agent
destroy inhabitants at all costs

exhabitant

[ 50 ]
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Photograph by Mats Rudels, courtesy of  UW-Madison MD+I (Table Manners, 2024).
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Photograph by Mats Rudels, courtesy of  UW-Madison MD+I (Table Manners, 2024). Photograph by Mats Rudels, courtesy of  UW-Madison MD+I (Table Manners, 2024).
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Photograph by Mats Rudels, courtesy of  UW-Madison MD+I (Table Manners, 2024). Photograph by Mats Rudels, courtesy of  UW-Madison MD+I (Table Manners, 2024).
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Photograph by Mats Rudels, courtesy of  UW-Madison MD+I (Table Manners, 2024).
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Architecture, Time, and the Anthropocene

José Ibarra

GEOEMPATHY

P ROJ E CT T Y P E
Book

A U T H O R
José Ibarra

P U B L I CAT I O N DAT E 
2026 (forthcoming)

Jo
sé

 I
ba

rr
a,

 A
ss

is
ta

nt
 P

ro
fe

ss
or

 o
f A

rc
hi

te
ct

ur
e,

 C
U

 D
en

ve
r

B
ec

om
in

g 
M

on
st

er
: 

A
rc

hi
te

ct
ur

e’
s 

M
or

e-
th

an
-H

um
an

 E
nt

an
gl

em
en

ts

Geoempathy: Architecture, Time, and the Anthropocene
Author: José Ibarra

design process through 
geontology + empathy



geontology
via Elizabeth Povinelli (2016)

power of / over nonlife beings
                                   [  geos  ] [ontology]

empathy
via Robert Vischer (1873)

feeling into objects
[     aesthetic simpathy     ]

geoempathy
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